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On	the	next	page	is	a	parsing	of	the	ﬁnal	bar	to	show	the	4-3	between	the	two	cantus	parts	and	
the	7-6	cadenza	perfetta	ﬁgure	between	Cantus	I	and	Tenor	II.
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The	ﬁrst	of	two	structural	cadences,	the	endpoint	of	a	long	descending	gesture:
Immediately	following,	the	second	structural	cadence,	with	an	equally	strong	rising	impulse.	
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In	linear	analysis	terms,	the	larger,	abstract	view	presents	^5	in	bar	1	and	a	descent	eventually	
followed	by	a	more	aﬃrmative	ascent	in	the	end.	See	rhe	two	systems	below.
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The	ending	of	section	B	takes	advantage	of	the	ﬁgure	from	the	end	of	A	to	produce	a	solid	
close	in	G	minor	via	an	ascending	scalar	ﬁgure.
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Florilegium	Primum	(1695),	Suite	n5,	Menuet	2
Germany and Austria in the 17th Century, p. 57
Florilegium	Primum	(1695),	Suite	n6,	Gigue.	The	line	is	clear	in	the	ﬁnal	cadence	of	this	unusual	
three-section	gigue,	but	abstractly	is	undoubtedly	an	inner	line.
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Florilegium	Primum	(1695),	Suite	n6,	Menuet.	Even	plainer	movements	in	the	ﬁnal	cadence	
than	in	the	preceding,	and	abstractly	probably	part	of	a	simple	ascending	Urlinie.
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Florilegium	Secundum	(1698),	Suite	n1,	Gavotte	pour	des	Italiens.		(Violin	1	and	bass	only.)		An	
internal	voice	at	the	end.	Note	the	parallel	internal	cadence	to	F	(bars	13-14).




Germany and Austria in the 17th Century, p. 61


























Germany and Austria in the 17th Century, p. 66


























Germany and Austria in the 17th Century, p. 71
Denk'	ans	Welt.	^3	is	undermined	by	the	long	string	of	parallel	tenths.
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Des	Donners	Stimm'.			The	ﬁrst	instance	here	of	a	common	ﬁgure	in	these	songs:	a	repetition,	
piano,	of	the	ﬁnal	phrase.	Here	it	deﬁnitely	reinforces	the	simple	rising	line	in	the	cadence.
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Du	rufest	mich.	There	is	clearly	play	in	the	space	of	^5	to	^8,	but	abstractly	this	is	heard	in	
terms	of	a	third-line	from	F5	(with	E5-D5	in	the	ﬁnal	bar).
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Eile	nu	dem	HImmel	zu	.
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Geduld	zu	lernen	
Germany and Austria in the 17th Century, p. 77
In	voriger	und	dieser	Zeit	
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Lästert	frei	
Germany and Austria in the 17th Century, p. 79
Sündenplag	
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(Partita	11)
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Böhm,	Keyboard	suites
C	minor	suite,	allemande
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Schmelzer,	J.	H.	 Balletto	2	 "Branle	di	Morsetti"	 DTö,	vol.	56	
Schmelzer,	J.	H.	 4	Balletti.	.	."Creso,"	no.	1	 "Aria	2.	di	Venere"	 DTö,	vol.	56	
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